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. COURSE TITLE

From Sacred Books to Sampling: Authorship in Creative Writing & Digital Arts

. COURSE CODE

WRIT4017

. NO. OF UNITS

3 Units

. OFFERING DEPARTMENT

Department of Humanities and Creative Writing

. PREREQUISITES

Nil

. MEDIUM OF INSTRUCTION

English

. AIMS & OBJECTIVES

This course will explore theories of authorship throughout history to the present with a
view to enhancing students’ understanding of their own creative writing or artistic
practice. Works of literature (poems, novels, plays etc.), religious scripture, music
(including electronic music), cinema, video games and digital arts generally will be
discussed. The course will provide students with a foundational understanding of the
ways in which texts have traditionally been attributed to authors, and how this
attribution has affected both their composition and reception.

. COURSE CONTENT

The course will review key writings concerning authorship, theory and practice,
throughout history: from sacred texts through post-modern critical theory, up to present
day understandings and assumptions such as those exemplified by electronic music
sampling and role-playing video games. Methods of analysing texts with a view to
understanding authorship such as discourse analysis, textual analysis and philology, will
be studied.

Students will be required to bring newly acquired understandings of authorship to bear
on their own creative writing and artistic practice via written reflections.
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A typical semester will may cover the following topics

The Death of the Author

What is an Author?

Authorship & the Oral Tradition

Authorship and Sacred Texts

Authorship in Classical Texts of the Sinosphere

Authorship in Medieval Japan

Medieval European Writing and the Medieval Prologue

The Influence of the Printing Press

The Question of Shakespeare (Marlowe and Bacon)

The 19 Century & the Idea of the Genius

Women & Authorship

Authorship and the photographic image

Cahiers du Cinéma — Attributing Authorship to Film

Translation and Authorship — Rumi and Coleman Barks

Borges on Authorship

Authorship, Modern & Post-modern Art and Writing.

Author Prologues and Afterwords — contemporary exegetical writing
The New Philology

Film & Improvisation

Video Game Authorship — The player as co-creator of the experience
Digital Music Sampling and Parallels with Medieval Assumptions of Authorship
Hypertext & Creative Writing

The Author as Curator — William Emmanuel Bevan (Burial)

The Revival of the Author

9. COURSE INTENDED LEARNING OUTCOMES (CILOSs)

CILO By the end of the course, students should be able to:

CILO 1 |[Be conversant with key theories and historical understandings and practices of
authorship throughout history and today.

CILO 2 [Regard critically the assumptions regarding authorship we make presently in
writing and the arts — to view these, at least in part, as contingent on factors
such as technology, law, religion, politics, and artistic fashion.

CILO 3 [Analyse key texts on authorship while becoming familiar with textual analysis,
discourse analysis and philology.

CILO 4 (Reflect critically on their own creative practice in view of theories of authorship
(registering a dialogical relationship between theory and practice).




10. TEACHING & LEARNING ACTIVITIES (TLAS)*

CILO Type of TLA
alignment
1,2 Students will attend lectures on key theories and understandings of

authorship throughout history.

1,2,3 Students will be required to engage in close reading and analysis of relevant
texts, enabling them to lead and participate in interactive seminars.

4 Students will be invited into discussions of their own writing or creative
practice in light of relevant theories and understandings of authorship.

3,4 Students will collaborate with the lecturer to produce both a comparative
essay on selected texts and a paper that reflects upon creative practice in
light of relevant theories of authorship.

11. ASSESSMENT METHODS (AMs)*

Coursework: 50%
Term Project: 50%

Type of Weighting |CILOs to be |Description of Assessment Tasks

Assessment addressed

Methods

Class 10% 1,2, 4 In-class Participation (including attentiveness and

Participation active engagement in class discussions).

Oral 20 % 1,2 In small groups, students will present a selected

presentation weekly reading with a view to provoking
discussion.

Essay 20 % 3,4 Option A: Students will produce an essay that
focusses on a writer or artist of the student’s
choosing in light of some aspect of authorship
that the readings have discussed.

Option B: Students will produce a comparative
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essay, comparing two or more of the readings on
a topic related to authorship.

Final Project |50 % 3,4 Students will produce an exegetical reflection on
a creative artefact which comments on the
composition of the artefact in light of some
aspect of authorship that the readings have
discussed.
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